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Pleas of Resistance is the first major European museum 
exhibition dedicated to the transdisciplinary work of 
Carlos Motta (Bogotá, 1978). Featuring over twenty-five 
years of artistic practice, the exhibition combines early 
photographic self-portraits with more recent video per-
formances and installations presented in four intersec-
tional chapters. These address pre-Hispanic homoerot-
icism, the politics of care as spaces for queer liberation, 
acts of self-determination beyond the human, as well as 
storytelling around silenced histories as modes of know-
ledge sharing mutual sustenance and rebellion. Perm-
eating the totality, of the artist’s work, is a firm commit-
ment to minority communities of dissident identities and 
their struggles against erasure and epistemicide. Often 
engaging in artistic collaborations, Motta realises the 
potential for social change through fabulation and per-
formative rewritings of history, consistently eroding of-
ficial narratives in a journey that is always blasphemous, 
bodily and political.



Carlos Motta. Nefandus, from Nefandus Trilogy (2013), video still. MACBA Collection. MACBA Foundation. 
LOOP Barcelona Collection. Long-term loan of Screen Projects. 

1. Queering Colonial Histories 
Carlos Motta delves into colonial 
history and the instrumentalisation of 
Christianity as an ideological tool for the 
oppression of dissident sexualities and 
genders. Through various works –  
a trilogy of film essays, photographs, 
objects and a museum – this space 
explores the Spanish and Portuguese 
conquest’s imposition of exclusionary 
epistemologies on pre-Hispanic bodies. 
Motta engages in performative acts of 
rewriting forcefully erased, forgotten, 
and outlawed homoerotic stories. These 
acts of ‘inversion’ re-narrate and critically 
question Western norms, evidencing not 
only the concealment and silencing of 
homosexuality in pre-Hispanic cultures, 
but also revealing latent sexual tensions 
and contradictions within the Catholic 
doctrine. The artist features his own 
‘inverted’ queer body in a video-perfor-

mance of self-affirmation, connecting 
to the legacy of enforced repression of 
desires and sexualities condemned to 
the margins of religion.

Since his early works from the late 
1990s, Carlos Motta has navigated the 
personal and political realities of being  
a Colombian artist residing in the United 
States – addressing the contempora-
ry experience of being a migrant in a 
country that has consistently exercised 
oppression and brute force over those 
living within and beyond its borders, to 
exert its political and military hegemony 
over much of the globe, particularly in 
Latin America.



2. Deviant Bodies  
Throughout his artistic trajectory, 
Carlos Motta has examined the body 
as a field of knowledge in relation 
to the politics of difference. In this 
context, the project The Void (2020) 
(in collaboration with Ted Kerr and 
Koray Duman) is presented alongside 
the sound installation Shape of 
Freedom (2013), and a selection of 
books that address the politics of 
sexual and gender difference. These 
works seek to rectify the erasure of 
memory and voice from normative 
historical accounts.

While Shape of Freedom constructs a 
historical timeline of the pink triangle 
(from its origin as a marker of differen-
ce during the Holocaust to its reap-
propriation as a symbol of liberation), 
The Void presents an anti-monument 
to HIV/AIDS that invites community 
gathering and conversation around the 
ongoing epidemic. In dialogue, these 
pieces activate the viewer not only as 
an observer, but as an implicated citi-
zen, underscoring how sound, silence, 

3. Acts of Faith. Love as Resistance 
Strategies of queer rewriting and 
incantation are put into play in these 
photographs, video performances, and 
installations that explore the weight of 
colonial archives on dissident bodies. 
Several pieces navigate the reductive 
archival classifications imposed on 
those deemed deviant by legal, religi-

and physical presence operate as 
tools to question dominant narratives 
around freedom and the construction 
of identities.

Motta‘s work thus engages with 
contested histories and symbols of 
the LGBTQI+ movements and pays 
homage to the queer impulse to trans-
form silence into action. Alongside the 
video Legacy (2019), located at the 
entrance to the upper floor, the artist 
commemorates and traces the histo-
ries of lives lost to AIDS, as well as the 
exhaustion endured—and resisted—by 
those who have upheld politics of 
care.

Carlos Motta. Corpo Fechado: The Devil’s Work (2018), video still, Courtesy Mor Charpentier, Paris.



ous, and medical institutions during the 
colonization of the Americas. In these 
works, Carlos Motta questions how 
such institutions have shaped contem-
porary thinking around sexuality and 
bodies and continue to inform what is 
considered morally and legally accep-
table or intolerable and which behavi-
ours are deemed good or evil.  
Attentively reanimating proscribed 
histories of the blasphemous – of so-
domites and ‘hermaphrodites’ – Motta 
works against the erasure of counter-
normative stories of defiant love and 
desire. Experiences of same-sex love 
between women in times and geogra-
phies far removed from one another 
are juxtaposed, narrating history in a 
non-linear, non-hegemonic manner. 
The artist explores iconographies and 

representations of sexualities that ap-
proximate the magical, the visionary, or 
the demonic.

In paintings and sculptures, the figure 
of the devil as a fallen angel was tradi-
tionally used by the Church to repre-
sent heretical sexualities. Motta playful-
ly and subversively reappropriates such 
imagery, in affirmative fabulations that 
mobilise beyond the normative, bio-
logical or binary. The artist increasingly 
enters a fluid terrain of indeterminacy or 
returns to aspects related to inner drive 
and self-determination. In his work, 
sodomites, intersex and trans-interspe-
cies-dragon bodies are destigmatized 
and revered as part of a new queer 
mythology. 

Carlos Motta. We The Enemy (2019), sculptures. Photograph: Edouard Fraipont. Courtesy Galeria Vermelho, São Paulo



4. Transliminal Worlds 
In this last section, which includes 
some of the artist‘s earliest works, the 
limits of the libidinal body are strai-
ned and transgressed, treading into 
worlds of self-determination beyond 
the human. In black-and-white photo-
graphs from the late 1990s, the young 
artist interprets scenes for the camera, 
transforming himself into fictional cha-
racters that are reminiscent of hybrid 
human-animal figures or mummified, 
monstrous beings. Motta explores the 
fragility of the body and the corporeal 
memory of disease – for example, by 
donning the wigs once worn by his 
terminally ill mother. The setting, the 
garments, the makeup, his own gender 

and sexuality: all of these elements 
function as transformative props. Each 
poses a liminal approximation to the 
animalistic, the irrational or the post-
human. These pieces offer a candid 
premonition of artistic explorations 
around body-transformation, such as 
the video installation centring the story 
of radical transitioning with the aim of 
exiting the human stage altogether.

Carlos Motta with Elio Miraña, ELO, Gil Farekatde Maribba, Higinio Bautista, Kiyedekago, Rosita, and Yoí nanegü. 
Jjag y : Air of Life (2023), 3-channel video installation, color, sound, video still. Courtesy P.P.O.W Gallery, New 
York.
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We the sodomites, the perverts, the inverts, the faggots, the deviants, 
the queers, the keepers of spoiled identities, the tribadists, the promiscuous, the 
popper sniffing fist fuckers, the bottoms and the tops, the vers, the queens and the 
fairies, the nellies, the nancies and the fannies, the lady boys, the butch lesbians, 
the leather angels, the dykes, the daddies and the bulldaggers, the crossdressers 
and the drag queens, the auntie men, the Kikis, the trannies, the celesbians, the 
clones, the dykes on bikes, the sissies, the bone smugglers, the muscle marys, the 
jocks, the twinks, the bears and the otters, the sex pigs, the handballers, the gym 
queens, the hung, the carpet munchers, the pussy punchers, the fudge packers, 
the fruits, those who are light in the loafers, those who have sugar in the tank, the 
cocksuckers, the daffies, the friends of Dorothy, the bent, the poofs, the poofters, 
the buggers, the Uranians, the pillow biters, the sisters of Sappho, the silver foxes, 
the temperamental, the homophiles, the masters and the slaves, the tatted and 
pierced queens, the tightly-bound, the Lavender Menace, the pansies, the go-go 
boys, the hustlers, the trades, the chapstick lesbians, the lucky Pierres, the rough 
trades, the lacies, those who are queer as a three dollar bill, the mother superiors, 
the ring snatchers, the kissing fish, the tinkerbelles, the Ursulas, the vampires, the 
punks, the agfays, the ass bandits and the butt pirates, the beefcakes, the yard 
boys, the Zanies, the muff divers, the golden boys, the ten percenters, the sperm 
burpers, the boys in the band, the disordered, the dysfunctional, the diseased 
and the destructive, the bitches, those on the down low and the low down, the 
drag kings, the Tammies, the he-shes, the fishy girls, the cunts, the cut and the 
uncut, the bum bandits, the lipstick lesbians, the hard and the soft butches, the 
flamers, the gender benders, the butt huggers, the chicken hawks, the femme, 
the fuck boys, the gaylords, the masc for mascs, the no pic no chats, the tranny 
chasers, the homos, the baby dykes, the gold stars, the gender queers, the pillow 
princesses, the studs, the bug chasers, the barebackers, those who PnP, the 
campy queens, the sword swallowers, the confirmed bachelors, the members 
of a Boston marriage, the shims, those who read Playboy for the articles, the 
Rosies, the people who are batting for the other team, the AIDS carriers, the 
undetectables, the pozzies, those on PrEP, the weak and morally sick wretches, 
the deplorables, the sinners, the hedonists, those with the aristocratic vice, 
those who enjoy the bourgeois decadence, the Catamites and the Calamites, 
the cake eaters, the chubby chasers, the midnight cowboys, the daffodils, the 
fey, the Ganymedes, the limp-wristed, the salad tossers, the ponces, those who 
are swishy, those of the reprobate mind, the hermaphrodites, the chicks with 
dicks, the chemsexers, the bearded ladies, the serodiscordants, the heartthrobs, 
the theatrical types, the admirers, those who aren‘t ‚clean‘, the freaks, the cum 
guzzlers, the cumdumps, the tea dancers, the momma‘s boys, the hot messes, the 
batty bois, the degenerates...are and will always be the enemy.

Author: SPIT! (Sodomites, Perverts, Inverts, Together)
Year: 2017


