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Nature is often seen as the opposite of culture—something original, 
pure, and unspoiled. However, this distinction has long since become 
inadequate. Today, nature is observed, measured, utilized, protected, 
and threatened—as well as staged. It no longer appears as an 
immediate given but rather exists in a state of constant mediation.

This is where the exhibition Constructed Nature begins. The animal 
representations by Dana Meyer, Nelly Schmücking, and Matthias 
Garff depict animals not merely as motifs, but as counterparts. They 
serve as mirrors of our perception and our responsibility toward living 
beings.

The exhibition venue in Bad Ischl further reinforces these themes. The 
idyllic Salzkammergut landscape is a natural and cultural space that 
has been shaped historically by use, aestheticization, and appropria-
tion. This is visible, for example, in the Imperial Villa with its hunting 
trophies. Here, nature always appears as a reality that has been 
shaped and interpreted.

The three artists reveal this construction in different ways. Meyer’s 
steel sculptures combine hardness with a sense of living tension, 
while Schmücking’s works condense anatomical precision into an 
aesthetic „equivalent“ of the animal. Garff, on the other hand, creates 
fragile yet compelling creatures from found objects, evoking an 
environment profoundly shaped by human intervention.

The result is a space in which the relationship between humans and 
animals can be reconsidered and renegotiated. Constructed Nature 
shows that nature is not separate from us, but always part of a 
cultural framework—and therefore an expression of our responsibility 
for the world we help shape.

Curated by Sara Tröster Klemm



MATTHIAS GARFF  
ROBIN, GREAT TIT, GOLDFINCH & CHAFFINCH,  
all 2019

Matthias Garff’s monumental Robin is made from a car roof box, a doormat, 
wood, paint, and bicycle bells. As unlikely as this combination of materials may 
sound, the bird gazes out at viewers with remarkable liveliness and charm. Garff 
constructs his other bird sculptures from discarded everyday objects as well, 
sourced from flea markets or from friends and family. The Goldfinch, for example, 
incorporates an old suitcase that once belonged to the artist’s father. Through this 
approach, Garff draws on the art-historical traditions of assemblage and object 
art, rooted in the readymades of modernism and later developed through the 
material experiments of Nouveau Réalisme.
His works reflect a contemporary world in which nature and human life are insepa-
rably intertwined. Balancing playful invention with subtle ecological reflection, they 
offer a fresh perspective on the relationship between nature, material culture, and 
the realities of everyday life.

NELLY SCHMÜCKING  
RACCOON, 2019

The raccoon confronts viewers with unmistakable presence: cheeky, curious, and 
self-assured. It represents those animals that have successfully adapted to urban 
environments. Here, Schmücking’s interest in the relationship between nature 
and culture becomes particularly evident. The animals do not appear outside 
the human world, but right in the midst of it. Materials such as PET bottles and 
found objects point to environments shaped and transformed by human activity. 
Especially significant is her use of wire mesh to form the animal’s body. Originally 
intended to contain and protect, the material becomes the skin of the wild creature 
itself. What usually confines animals is transformed into the very means of their 
appearance.
As a sensitive, intelligent creature living among us today, the raccoon retains its 
independence and moves quite naturally through the environment shaped by 
humans, accepting it as its own and even benefiting from the new conditions.

NELLY SCHMÜCKING  
CHICKENS, CROWS & GOOSE „GANS NETT“, all 2026

Nelly Schmücking’s crows and chickens emerge from a process that is as 
precise as it is unconventional. Using an oxy-fuel welding torch—a tool typically 
employed for welding and cutting metal—the artist shapes polycarbonate under 
intense heat. Out of the flame emerge beaks, claws, combs, and delicate skeletal 
structures.
This contrast defines the works: an industrial technique is used to create highly 
sensitive avian bodies. Their forms remain fragmented and open; some elements 
are merely suggested, while others seem to dissolve into space. Reduced almost 
to signs or symbols, the animals gain an ethereal quality. Transparencies, voids, 
and fragile lines become integral to the form, lending the sculptures a hovering, 
dreamlike lightness. They seem ready to take flight or dart away at any moment.
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MATTHIAS GARFF 
PEACOCK BUTTERFLY (2023) & INSECT CABINETS (2020)

With the monumental Peacock Butterfly and his insect cabinets, Matthias Garff 
draws upon the aesthetics of natural history collections. Displayed behind glass, 
the works initially resemble scientific display cases and carefully preserved 
specimens. Only upon closer inspection does their construction from found objects 
become apparent—from wooden spoons and Doner boxes to plastic bottles and 
fireworks debris. The Peacock Butterfly itself is assembled from traffic signs, 
skateboards, cans, table-tennis paddles, masks, and sheet metal fragments, yet 
from a distance it appears unexpectedly elegant and majestic.
This interplay between illusion and materiality lies at the heart of Garff’s work. 
He not only addresses the construction of images of nature but also humanity’s 
desire to classify, collect, preserve, control, and understand living things. Balancing 
beauty, subtle humor, and gentle irritation, these works offer a fresh perspective on 
the relationship between nature, knowledge, and human creativity.

NELLY SCHMÜCKING  
LEOPARD & PANTHER, BOTH 2026

With Leopard and Panther, Nelly Schmücking creates animal figures that oscillate 
between physical presence and formal reduction. Despite their fragmented 
surfaces and deliberately artificial materials, the sculptures appear vividly alive. 
The posture and contained energy of these big cats are observed with remarkable 
precision, giving the works a concentrated sense of tension.
Schmücking works with reinforced concrete, wire mesh, and polycarbonate—ma-
terials that simultaneously convey stability and fragility. Transparency and open 
forms create space, while incompleteness becomes an essential component 
of the sculptures. In this way, the animals become sculptural approximations of 
their inner nature. Combining her scientific knowledge of anatomy—she studied 
zoology, art history, and veterinary medicine—with a highly condensed sculptural 
language, Schmücking presents animals not as symbols but as sentient beings in 
their own right.

NELLY SCHMÜCKING  
MARMOTS, 2023

Schmücking’s marmots speak of the relationship between wildlife and human-
shaped environments. Even in remote alpine regions, these animals continually 
encounter people and must adapt to their presence. Today, even the most 
secluded mountain valleys have become accessible.
Rather than pursuing naturalistic representation, Schmücking seeks to condense 
the animals’ characteristic qualities. With minimal means, the artist—who also 
studied veterinary medicine—captures both the anatomy and temperament of 
marmots. Alert, cautious, and vigilant, their bodies seem perpetually ready to 
respond to the slightest change. Constructed from wire mesh, jute, and stone 
adhesive, they appear simultaneously fragile and resilient, curious and wary.



7 NELLY SCHMÜCKING  
PAINTINGS, 2021–2026

In her paintings, Nelly Schmücking presents animals as sensitive presences 
within a world shaped by human intervention. Works such as Habitat I, Marmot, 
Raccoon, Baboon, Wolf, Polar Bear, and Hyena combine careful observation 
with open, artificial, and freely constructed pictorial spaces. The animals do not 
appear set against a backdrop of pristine, untouched nature, but rather in settings 
whose abstract, purely painterly elements clearly and candidly reveal the artistic 
process: the raw support remains visible in places, and the colors surrounding the 
animal are applied in a rough and energetic manner around figures rendered with a 
surprising degree of almost romantic naturalism.
This tension is especially concentrated in the large-scale Habitat I. Oil paint, 
acrylic, marker, and stone adhesive create a surface that oscillates between 
painting, drawing, and relief. The environment appears fragmented and unstable, 
marked by gaps, ruptures, and discontinuities. Within this precarious terrain, the 
animal must assert its presence.
In the other paintings as well, Schmücking depicts the animals as individual 
characters; at the same time, they appear as creatures whose habitats are 
increasingly being transformed. It is precisely through the combination of close 
observation and a simplified, often highly artificial setting that an intensity emerges 
which further highlights the animals’ essence.

8 MATTHIAS GARFF  
JAY (2020),  
COAL TIT (2021)  
& SPARROW I (2022)

With his bird sculptures, Matthias Garff reveals how deeply our perception of 
nature is shaped by human-made objects, materials, and interventions. Jay, 
Sparrow I, and Coal Tit are composed of helmets, milk cans, tools, rubber boots, 
and sporting equipment—everyday objects originally designed for entirely different 
purposes. In Garff’s hands, they are transformed into remarkably precise avian 
characters with distinct personalities.
These birds are not romanticized images of nature but individuals inhabiting a 
world shaped by human activity. Their bodies are visibly assembled, bolted, and 
constructed, yet they retain a surprising lightness, wit, and vitality. Garff’s birds 
speak of the close entanglement of nature and culture. They do not exist apart 
from the human world but within it: vulnerable, adaptable, and full of character.
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NELLY SCHMÜCKING  
MOOSE, 2025

As an inhabitant of northern landscapes, the moose embodies wilderness, 
vastness, and a sense of primordial nature. Yet it occasionally appears in Central 
Europe, crossing the boundaries between habitats. Leipzig-based artist Nelly 
Schmücking explores this tension in a sculpture that conveys both strength and 
vulnerability.
A tension strap incorporated into the work evokes ideas of restraint, control, and 
containment. Despite its open structure, the moose possesses remarkable presen-
ce. Through reduced forms and fragmented materials, Schmücking captures not 
only the animal’s outward appearance but its character and essence.

NELLY SCHMÜCKING 
LUCY, 2026

With Lucy, Nelly Schmücking turns to an animal that lives in close proximity 
to humans while preserving its independence. Avoiding all sentimentality, the 
sculpture focuses instead on posture, presence, and autonomy.
Constructed from wire mesh, stone adhesive, and leveling compound, Lucy 
takes the form of an open, almost sketch-like structure. The visible materiality 
contributes directly to the cat’s vitality and individuality. Alert, curious, and familiar, 
she appears as part of everyday human life while remaining ultimately beyond 
complete possession or control.

DANA MEYER  
SOUTH PACIFIC EXPEDITION, 2011–HEUTE

Dana Meyer’s ongoing series South Pacific Expedition moves masterfully between 
scientific documentation and artistic fiction. Presented in preserving jars, the 
works resemble an authentic collection of exotic insects and initially evoke 
historical natural history specimens. Carefully handwritten labels, scientific-soun-
ding names, and purported collection sites in the South Pacific lend the objects 
remarkable credibility. Yet closer inspection reveals a carefully constructed territory 
between reality and imagination.
Fashioned from sheet steel, the insects combine anatomical precision with 
creative invention. Familiar features of flies, beetles, and ants merge with imagina-
ry forms to create creatures that seem simultaneously plausible and impossible. 
Meyer draws on the traditions of natural history collections, exploratory expediti-
ons, and cabinets of curiosity while subtly questioning their claims to objectivity.
What begins as documentation becomes a narrative of longing, discovery, and 
humanity’s capacity to invent worlds. The fictional expedition to the islands of the 
South Pacific becomes a journey into imagination itself. Meyer does not reproduce 
nature; she expands its possibilities. Her insects inhabit a space between science 
and poetry, collection and invention, the familiar and the unknown. In an age when 
everything seems mapped and catalogued, South Pacific Expedition preserves a 
sense of wonder—and the hope that undiscovered worlds may still exist.
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DANA MEYER  
CROCODILE, 2020

Dana Meyer’s Crocodile combines archaic power with playful vitality. Freely forged 
and welded from steel—without preparatory models or molds—the animal’s head 
appears both massive and surprisingly dynamic. The traces of the making process 
remain visible, lending the sculpture a remarkable immediacy.
Its bared teeth suggest imminent action; this is no longer a creature lying in wait 
but one ready to strike. Meyer treats steel not as a rigid material but as a living 
medium charged with energy and tension. The result is a figure that oscillates 
between reality and imagination, coming fully to life in the viewer’s gaze. The 
crocodile becomes a presence that evokes respect, fascination, and curiosity.

NELLY SCHMÜCKING  
MORLA, 2026

The turtle Morla seems to come from another world, where turtles are not heavy, 
compact, and slow, but light as a feather, transparent, almost glittering. Curiously, 
she stretches her green head forward, and her legs are in motion. Constructed 
from polycarbonate and acrylic paint, her body appears both present and ethereal. 
Schmücking succeeds in making the apparent contradiction between protection 
and vulnerability visible. The sculpture appears like a fleeting moment between 
stillness and departure—full of lightness, attentiveness, and joie de vivre.
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